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2%, p571.
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A9l Aefe Fol AR stelw BAHoR 3HshEAM £

=

[e)

(3]

=
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k7] I A QIE RS (0] %, 201139, 7HgH AMEES 7|Rte s

£ A& glo] vix] gdE A", o A& ¥, v “AA
7} obd EAP (spectacle) A1) e SFAZ] FAow LRI}
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Gallimard.
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Shanghai Translation Publishing House.
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Abstract

A Study on the TV Audition Show’s
Distortion of Reality with Sartre’s
Existentialism which shows Media

Subjectivity and Ethicality

Lingyao Tu
Dept. of Film, TV & Multimedia, Sungkyunkwan University
Master

This study looks to explore situations in which the authenticity of
reality audition programs is inherently distorted by subjective
intervention through a theoretical model of existentialism and case
study of how it was practiced in an actual program. In detail, we
examine the impact on the essence of human subjective intervention
and the behavior by free will and use Sartre's existentialism a
theoretical model and a Korean audition program <Produce 101>
series as the case for the study. We believe that the producers
intended to narrow the audiences choices by creating a favorable
environments for certain participants (trainees as they were called) to
be recognized and liked by the voting audiences. We look to
"subjectivity,” the first principle of existentialism, people determine
their essence through free will, and all actions in the production
process are aimed at achieving that goal, which keeps the position
balance of final debut group by creating the character image and
personality through character making, storytelling and increasing or

decrease the assigned air—time of each individuals.
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Abstract

A Study on the Documentary Filming
Method for Specific Places

— Focus on the documentary <{Seoul
Stationy and <{Okpo Shipyard) -

Sehyun Oh
Dept. of Film, TV & Multimedia, Sungkyunkwan University
Ph. D. Candidate

This paper focused on documentaries <Seoul Station) and <{Okpo
Shipyard> for specific places and described the documentary shooting
methodology from the perspective of a Cinematographer. 'Old Seoul
Station' and 'DSME' (DAEWOO Shipbuilding & Marine Engineering
Co., Ltd.) are monumental spaces that reflect the value of Korea
modernization and are shared by Koreans' collective memories,
unconsciousness, and unique feelings for the place. 'Old Seoul Station’
has changed its place identity to a new space called "Culture Station
Seoul 284." 'DSME is a large—scale industrial complex that still
functions actively, and it is like an organism that seeks to change
according to changes in its industrial structure. <Seoul Station) and
{Okpo Shipyard> observe and record images of space related to
place identity and the people related to it. It shows the construction
of staring into a space in a particular place and continuously

recording and placing moments of experience, such as the appearance
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of people working and resting. If it is not recorded through this, it
allows us to see intangible narratives related to volatile place identity,
and enables specific place experiences through theaters. This study
focuses on production theory based on examples of documentary

filming methods for these specific places.

Place, Space, Place identity, Documentary, Seoul Station,
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eyworas Okpo Shipyard
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22) vz, kel A, A1E, 332%.

23) Dieter Meindl, 9] 2, A&, 14,

24) <, kel A, 105%.

25) &89, AYzele] 8o yehd siAFo] A A, AT i HRArEke] =&, 2007,
84%.

26) o], kel A, 29%.
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) g7 v B
(2-1) ¢t} BHH Atole] m- (Nowherey, <Still life)

shuo] ooliro] TRHATE AFSl] ARA FHvt AAH @A
o gt HAAHol T /|G Galolt AR Fa A2 AFs
o, o5 @4 dasmels] e Bo tehdich 19 20009 AE
(Nowhere>©] & Ao uhufolookiert A%l 52 242 AHR
29€ BEUA A4 AET e Axs A A 2 4 9rk

| 33 1| Nowhere28)

Y DAA AT 5 o]
Gigol slol Szt o%aiA &

rr ro odl o

27) AG2-FAL &9 4, 1675,

28) http://www.dimitrispapaioannou.com/en/recent/nowhere (A4 4: 2021.05.18.)



” HulEe]s shutolookt &) tehd dZEAT ojulx] AT

F71ANA F4 o2 YEb= HYH

tt. 17F Nowhere)E 53l HolFixt st A2 Al

o= o8 FA7tet SEoHHA S5 HetE = 759 Zxztolr.

= o|A7FA EASEA] kA AA olmAE Fol ojwgt
o

A2 ke Ao ALdA HIlEE= 1A

x&
N
N
)
o
H
)
il
o
o,
o
Y
i)
2]
o

s
A=, olA7EA 8] AlAet= ehHsHA e olsfE Akttt oA Al
At 879 550 oF Wor 1AEo| shfo] Aot 4fsk= g
AE A= w2, §I1AA SEA iEEH S5 37t =

ff
47 <2< (Cultural Weekly) 5 9Fe] olElHoA “ad glo], ol
7Hel AAS] FAQlo] stz EHo] wedty ol TH &
A7 29otal AFRITh o= o ol Zpate] e A=A k2 A
A&Ho2 HYPED, HAPH 17ke] AAof whgt “HA &=sHA st
7](blur the borders)”302 o]},

dzrol A5
A st shie FAHQ Frolth. shute] oobri £ o] o
o]
&l

el FEoF & o g shib= Sl s o8 FHell A = <l
=5olth oA FHollA mi1iel: ZAY FHE FPctl e 152
AR F@dolth. oo ALt F4E9 &9 BA= AAHoR It
HHlE o]F1 =t 7I1HsH S F&4=9] HEAAH] T =
AdL A4z FEFE ALA RV Hohs 258 AAHA HEFY
Al o)ds HAU=E, ol=gt dele thadt Zo] o|FHeR oA
Utk A ofgi} o]BHE Hlojy= 419 &4 Z2 AR A
o7 Hol7|k stil, o|¢t A= o|BE f{E&5t= o] EEe &4t
dx8 Hol7|x gt} mufo]Qobirrt mATH o] Awo| s HAdH
(2019)2 “sl2YH A HA(Hieronymus Bosch)9] M4 o] FH

(The Garden of Earthly Delights, 1500-1505)>2] & =4 13 ofA
BAE A=, odlFAY o] ofgi} o]H O] B wAHETH DAL HQE

29) https://www.culturalweekly.com/nowhere—a—scene—dedicated—to—pina—bausch/ (A4 d: 2021.
05.18.)

30) Ansgar Ninning, Crossing borders and blurring genres: Towards a typology and poetics of
postmodernist historical fiction in England since the 1960s, European Journal of English
Studies Vol. 1 No. 2. Routledge, 1997, pp.217-238.

31) 29, TouEas srol ool 2 Ueht 1REAT A4 234 97, "Radsst
Ay A764E 435, 2019, 6%.
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of. Bavt oldBAS WetRe Yol W] okl ‘omt g
FoR siastaRol, shutol ool Egh obght o]t HAISHE B
7A@ oh@e] S EAlsHe Loz oug Rolsin

A=Y

Qs 2 4 9leh oA At otel gulg YAy

5% lEoH FrHgel EA _

mtuto] @obo]  2014¥  ZESQD Siill lifeys A ARZA
(Sisyphus) A15}S RE|ZZ Jof, 27} AR ZA ASHE RE|ZZ ARE
gt 22 HFAHQ Ao =< 3 g
t}. ol YHIZE 7H(Albert Camus)7b FZx2]
2 Astel] R 223 vRG werg spd,

ol

32) https://www.dansesaveclaplume.com/en-scene/35375-still-life-de—dimitris—papaioannou/ (334
d: 2021.05.18.)

33) http://www.dimitrispapaioannou.com/en/recent/still-life (14 <Q: 2021.05.18.)



9 HulEe]s shutolookt &) tehd dZEAT ojulx] AT

£ e Uenh BN AAE AL Al

=
loH, 453 K, 121 oz 2@ 4 Qle "B

e 2de ou|g
A7 E3 744
StAl= geth 7F AlAske @A ofEe g
SAEE 2Ryt obd omAoln AFH dHEEukAlg(Défor-
mation), &
H=5sh= A
Ao nes AFHog HwstH:= A
27 AX S @A S A
ol AR mAO] o

(2-2) ZFHSE 95 o]y - (Primal matter), <The
great tamer)

119] 20129 2HE<l (Primal mattery oA g @49 AA7F o E
de] AA= oloAle B2 whA] ZRFl4rERQl (Frankenstein) @] 414
olAlE A7IROAIZIH, FAlOl 714 AH e EdS FATH. F
8 WEstel Aeu ou(Siobhan Murphy)3)e} AHzo] &o](Sanjoy
Roy)3)7} 2145kl Ql5ze], & 2FEolA 7 84l FH2 vz
oAb AAZE thE AFge] AAIR olojzls Edoltt. s ©]

-

34) AGeFAL, 4ol A, 156%F.

35) https://dansercanalhistorique.fr/?q=content/still-life—de—dimitris—papaioannou (A4 d: 2021.
05.18.)

36) https://dancetabs.com/tag/primal-matter/ (44 2021.05.18.)

37) http://londondance.com/articles/reviews/dimitris—papaioannou-andndash—primal-matter—old—tr
/ (AAY: 2021.05.18.)

38) https://sanjoyroy.net/2016/12/dance—umbrella-2016-roundup-review/ (A : 2021.05.18.)




B
B o
O
_4_{11
S,

=
AAORAN oasixgt @A olFwElE bRt =
nglrERRlo]l gk AXME Eebdsta, H[AAFA o, whu|ehA ]l
AA R, QIZEE Q17Ee] E9tH J-& HojFErh o= A4 #3 1 9
A4 vgE ZE 4A2EH AEQl AMH Holzuk, HAPYAR] AFe
2 Uepd mEE omzojrt. olyg 242 THERlgrErdl
(Frankenstein: Or the Modern Prometheus, 1831); o 5&35t= &

2 vlebRE AT §ARE ARl

| 23 3| Primal matter39)

(Susanne K. Langer)o]] =M “o& ZFEof A
< oln|Alolty. IAL ©es] Kol & A -1
Az A 7k EQ Aolth."40) FAZE A

Fo] mEstE AlAE @ed Uddel o] ofyrt o]
e

"y ot

—

39) http://www.dimitrispapaioannou.com/en/recent/primal-matter (44 2021.05.18.)
40) Susanne K. Langer, Feeling and Form: A Theory of Art developed from Philosophy in a
New Key, New York: Charles Scribner’s Sons, 1953, pp.46-47.
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o,

Aed Bt Aewy] A
a

of 2 oA A [tk olX% et
Aoty Hxoker Aee Be A&AoR WS Bey B upAe]
At wak oket BEEel AAE ol MM AusiA L At
S8l BUglol Wests Bodolw chgejAQl Bolth 1t oleg
A olFmilst AR 1S Fol 1Y pdel 2AE A
g wmul ohUet 9el Ang E7a

gt~ wWm(Hans Bellmer)= TS5 FoJAAQl Ao 22 off &

2 o]u|z] sfF(Kleine Anatomie des korperlichen Unbewussten oder

die Anatomie des Bildes, 1962); oA tr23} Zro] gzttt Az}

TAE Bl e 9u|e] doju #2 e 5olQl oy ad
a

o
(Anagram)A 98 AAE 2Zrx27F Eofiotal ofA] #b gk

/| ZE e A 4
ArPgelA] Al ol g AEe] SAE AR BEAIE AAY
A, DAL, 2ol A S5 glH olu A Eo] AT W

S C I K E S B 2
2 s B 2o T2 /T don 4¥dt. Z A o

{4 Fxstelo] grhe Aolth. 1 AHstd

O
VE
5 o
=

41) ALs), A St Al nlg-gs Welo) (1Y) AH2E FHoz,, rEAelR,
A0# 40%, 2008, 215-216%.
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| 33 5]
Les Jeux de la Poupée, StA HIH43)

| 1% 4| The great tamer42

" HolA g 4 e A2 -9 FA7 =28 1=H|
&3 AlAlelnt. Al EvgAel, EdE|siH, tHer Y| 7t

e B WAlRA oARRl, @ Bol 94 FAol A EE A3
Jow YATET 7|4 Zme gxd Jgolst tels EZa o
gl uhx) Adele Ay melth 53 A2 wEe o] Aold] A
A A Aole] Bre 1FTE wiEtRE WA R840] A4e] ofs 1
A4 797} Ao 47w AxE ol@A AFE shiel B v
A5g WAADeRA 7T AA olulAE DA AwmelA Hold o
o] 59l ogrhet E4Aolx Weld 4 olnAz FEect
ol @oot WS Aolo]A Lehbe olAgold FAle] FhetEA Aol
A st 1k Aol SAse A7 AAe 1ala AsA ax
e n el ois) et 2ol Agdnt

Hob AAE EFolx HIER AHgSHe Ao] Abdoldt. 2
o AT QA Ut AgHE =79 QRolnl, e Yhrh delaglel
7 ol Telx B4 Bol 44 47t gl AS gich 4 A4
H3k WAl B Aol Aol e B 4 Uk

42) https://twitter.com/Papaioannou_D/status/975718950158962691 (A4 Q: 2021.05.18.)
43) https://www.zuckerartbooks.com/artist/Hans_Bellmer/works/3191 (FA4¥Q: 2021.05.18.)
44) https://www.youtube.com/watch?v=HlcyZfwchKc (A ¥: 2021.05.18.)
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ol AUt de HEV 2= 7t dAA(Rose Carine
Henriquez)= “oFgth3t o|2E|F9] B& FoAe] Ae4dolztal j§
Stal it mapol Qo= oA Z]olstA HAQl =FTAH Fd= F
off SAo] 2PA] AP HolAs Bk 2gHolal A

= 2]l 17t

e TARRIGY. e AR A 7PEAEA AT, SeAd A
wA" 27 o] wHet A9ts Fo Ate] A Seld uEhdE
AL See IS glow, A4y} Hdde] FAE Hol o
£ e Zgtstol 4 dere] Mz AAE 5. ol
e A AALY 7 Ex A BAEe] BIEE sl
HIAAAS e S 71EY 7HA AAE A oE Mzl R
= AAsks T8 Y Gl 4 At webA mhato] e opo]
stEshE AAlE 7€l fErh &AL ANE AAe] e siAs)
, AsHer F7IAE gE Asol tisl AZ3] ARSHH, thA] A

(2-3) AFZA 5449 954 — (The great tamer)

e AT AT AAE ABsAY Foel WA FHe BAUL
KeX J)r;Go] /\11HE EH]—O ST

AASAY dAlste] Gehdtks AL elulsiAR, 4E Lolq @

AL 9ES oA BoFs ddAel EeEte AAREEH AA A
we, dAete FEEE Aede der 28y EFHEPlato)2 AE
He Aol At AAE BID & LBH LAl nAA Este
sjojet A ettt . & dlag2 oldlore] HAte|H,

TEA o] BRAAE BT wEC] Ut (e WeelA el '3

ofl4 g RS AR

m@olck, thA] ) cjzol
/lo

2 Azto]
Hol:= 7

o
B e AXEA 7 T&Zi‘ﬂ ot 9Fel A, =
S Atojell A olute Bkt BAEC] fde] ofd Holx] i “H|g

45) https://voir.ca/scene/2019/01/25/the—great—tamer—racines—enfouies/ (1A Q: 2021.05.18.)
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| 1% 6|
The Anatomy Lesson of | A% 7| The great tamer46)
Dr. Nicolaes Tulp, HEZE

| 1% 8| The great tamer4?) | A% 9| The great tamer48)

mtofo] Qo= #HHTAE T HQl(Rembrandt Harmenszoon van
Rijn)9 F83 AF s X 9L oiFer ZF(The
Anatomy Lesson of Dr. Nicolaes Tulp, 1632)>E Foi $loflA At
o}, Zto] 7Rz = WebshAl whRd WS = Ade 99 7t 4

23 gRe Zwo Eag g2z AUT ojFe L7e Zoh A4S

46) https://neoskosmos.com/en/123738/inspired-by-homer-dimitris-papaioannous-the-great-tamer (3
A 2021.05.18.)
47) https://www.youtube.com/watch?v=fRcuwLK4YE8&app=desktop (F4: 2021.05.18.)

48) https://www.thenationalherald.com/271711/dimitris—papaioannous—the—great—tamer—at—bam/ (
AL 2021.05.18.)
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(Abjection)” 849 ] 2 =
D A it 7tk FHgo] F= S Wed Aottt d=

we
St ARt B, olReh S99 opglome] eeolety
AE HeFEol opurz

Fo2 Wt ot wzbA Ay 39}
dEAdez 2508 Eus Adde HE AT B

A Qe B, & AT £ gt BARY Ford Al B
2 Fof A& PER £F7|AE IRAAAE YA
27} AN Forst @A olwe] EAsHe Mzl el A

o
SAPo] opd WA E#l(Max Black)o] 19 A TA1S} HF: o
of, =9, 121 d&e] Hel oAlo](Caveats and Critiques: Philoso—
phical Essays in Language, Logic, and Art); 4] 8ol =9k
(intention)'] 7Hdel F&5 a7t Qo 17t F4sts ded A
o gL E9Her FTHHE A, F detE 1 AAEAE EE
= gl Ao futElE ‘olu|stal, X|Aletd, AASt=T 5o EF
VS

A9 Azt AAgFolu AJHEAM sigel HoloF frte Zo|t0

=

49) https://www.theguardian.com/stage/2018/0ct/21/the-great-tamer-review -sadlers- wells-dimitris—
papaioannou (AAQ: 2021.05.18.)
50) 44, TeEAES Aex x:do A, Tsh oA 9%, 1982, 89-90%.
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|28 10
Birth of Venus, 2IE2 HE|HZ|

| A3 11| The great tamer52

o]% Ao A ojggol EYALA AT HEH ISl AE=Z HE]
A2](Sandro Botticelli)2] <HHYA9] &A(The Birth of Venus, 1482
-1486)>& AAS A ES FFE EHRRE olFthe 7MY o] HIIE

51) Daniel W. Smith, Essays on Deleuze, Edinburgh: Edinburgh University Press, 2012, p.11.
52) http://www.dimitrispapaioannou.com/en/current/the-great—tamer (4 4: 2021.05.18.)
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A ES 49 HIZMAAER] 84F SAQ0 FEIE THAISAIZIT o7
Al mpupo] @ o7t of&7folat Xﬂ%aii
Talijancic)2te] Qe FolA 2E9] HE
9o = o AE] AME "ast 9o

0 499 &4 nldelol BA ARIET AL SR, &

tojolAle] ade A 9l
A NBRS ot A, WS ARt 24 AFEC] )34
o QIglek. ole FF| olop|So] MY BAYlel $UE EenT 9
golz 275t ool WASE WACR W o] AL ATFA
t}.53)

L Ago] wEelA] 39 A gueld WEPS FE Fol 34
2AGNA Ago] Aekal A AAE WALAY o Aol Hhat hx
A7 AR, Bl 2 GeFe mAcka wekth 1 Ade 44
HEQD Aulzdd 24 SAst sglon, FAel: F29 Udle]
ERelA] A1 BEAA ke mlA) Abelglrka Qlgdie, Tejt
b £ AR BelFaA §F AL wes o 54T ABelA 7
AE Eela I Ten O Qreld S ol FAe i A

53)  https://www.japantimes.co.jp/culture/2019/06/18/stage/ancient—greek—ideas—get—fresh—airing —
japan—great—tamer/ (Y 2021.05.18.)
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54) HQE, ol A, 3-4%.
55) ‘%%71 o=z 23 njste] E24 7gtat o], | RIg=%F, A|58%, 2007, 181%.
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Abstract

A Study on Grotesque Images in Dimitris

Papaioannou's Work

CHOI, Young-hyun
Chung-Ang University, College of Arts, School of Performing Arts and Media
Lecturer

Grotesque, which has often emerged as a breakthrough in Western
art to protest rational and classical pure beauty, is often seen in
modern art. Grotesque, along with the concept of pendulum, appears
in infinitely expanded forms across cultures, arts, and society. In
particular, transformed body images through deformatization and
deformatization of the body are interpreted as strong rejections that
seek to break away from formalized beauty. The main purpose of
this study is how the body reproduced through body deformation,
distortion, and bonding in Dimitris Papaioannou's work can be
interpreted within the grotesque category. To this end, he examines
the Grotesque discourse and modern meaning underlying the
interpretation of the work and identifies how the fragmented and
expanding body, which is currently actively discussed in the dance
world, has an interaction with Grotesque. It selects {Nowhere(2009)>,
{Primal  matter(2012)>,  <Still  life(2014)>, and <The great
tamer(2017)>, which are the main attributes of the grotesque, focus
on conflicting familiarity, life, hatred, and beauty. Based on this, we
would like to confirm that in contemporary dance, the reconstructed

body reveals concealed things rather than expressing an unrealistic
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fictional world, and seeks new possibilities beyond boundaries as well

as reconsider existing aesthetic views.

Dimitris Papaioannou, grotesque, ugliness, body modification,
Keywords
contemporary dance
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Abstract

An Exploratory Study on the Satisfaction
Factors and Behavioral Intention of the

Audience at the Dance Film Festival

Ji-yeon Kim
Dept. of Entertainment Management, DIMA
Lecturer

This study aims to suggest an environment in which audience
can play the role of micro-influencers after exploring the factors
of satisfaction focusing on audiences who attended the Seoul
Dance Film Festival(SeDaFF). In order to meet the research goal,
among the audiences who attended SeDaFF, articles mentioning
this festival on their SNS were collected and this data was
analyzed using the LDA topic model. As a result, the most
important satisfaction factor when visiting a dance film festival
was the program. It might seem cliché to discuss the importance
of programs at film festivals, but through the examination, this
study made the case that if the satisfaction factor is met, it is still
possible to influence the behavioral intentions and reinforcing the
role of a micro—influencer even in a genre with a strong artistic
nature and a limit to audience development. Furthermore, this stu
dy was intended to contribute to broadening the scope of

research on the audience.
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Abstract

A Study on Image Representation of
Bisexual Lighting

QIAO YINA
Dept. of Film, TV & Multimedia, Sungkyunkwan University
Master

Video was a cultural practice based on image. The audience
longs to experience new things, not everyday things through by
video images. There are many components of the image, but
among them, color, a visual representation, plays a big role. Since
the advent of color films, color has constantly evolved as an
important component of visual art and has become an important
role in innovative visual art design. According to film history
data, filmmakers were interested in color since the film was
created in 1895, but in the early stages of film development, film
colors were only black and white. Because these two colors no
longer satisfy viewers, more natural colors began to emerge from
the film as it was colored. However, with the development of
historical paintings, the lack of artistic creation and the public's
level increased, making people more active in using colors because
simple reproduction of natural colors alone does not satisfy
people. The colors in the video are both techniques of expression
and can be understood by mind and thought. It is also an
indication that colors do not just exist, but they work strongly on

human psychology. Now people are so motivated by repetitive
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and unimportant information that they find that the human
intuitive  system  simplifies the information they receive
unconsciously that they have certain customs and characteristics
when they see things. Color is part of the film language, or color
language can express the film's ideological themes or portray vivid
characters in the film, and people are receiving more intuitive
messages. This study analyzed the basic color components of
bisexual lighting, namely, pink, blue, and purple, and analyzed
how human psychology is affected through color, combining the
scenes from the video. The purpose of this paper is to explore
what color language bisexual lighting is expressed using color
properties in images and how bisexual lighting interacts with

human psychology through color.

Bisexual Lighting, Human Psychology, Image Representation,
Keywords Color Language, Color Characteristics, Postmodernism,
Breaking Boundaries
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